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Critical Notes: Castell’Arquato, “Canzon xvi,” f. 10, 44r-46r. 

 

M. 5, bottom staff, beats 3 and 4, tie is faint in source. M. 6, top staff, beats 2 and 3, 

possible notes on e’ – source not clear. M. 7, top staff, breve rest on fourth beat in source. 

M. 10 bottom staff, tenor part is difficult to read; reconstructed from model. M. 10, 

bottom staff, beat 2, possible flat sign. M. 11, bottom staff, beat 1, possible g’ and f’ 

(second half of beat) in source. M. 11, bottom staff, beat 4, flat sign on e not clear in 

source. M. 12, top staff, rest-like markings; possible bleeding over from other side of page. 

M. 12, top staff, beat 3, f’ looks like crochet in source. M. 13, top staff, beats 1 and 2; 

appears as if intabulator entered soprano part early. M. 13, top staff, beat 5, crochet rest 

followed by b-flat’ in source. M. 13, bottom staff, first 2-and-half beats unreadable in 

source; reconstructed from source. M. 14, bottom staff, beat 4, last g’ appears as minim in 

source.  M. 16, bottom staff, beat 3, unclear in source; reconstructed from model. M. 23, 

bottom staff, beat 4, tenor part unreadable; reconstructed from model. M. 25, bottom 

staff, beat 1, unclear in source; reconstructed from model. M. 26, bottom staff, beat 1, 

sharp sign under g’ and before e’ on next beat. M. 30, top staff, beat 2, g’ appears as 

minim in source. M. 31, top staff, beat 1, g’ appears as minim in source. M. 33, bottom 

staff, entire tenor part unreadable; reconstructed from model. M. 34, top staff, beat 1, 

apparent intabulator error on first beat of bar; blotted out g’. M. 35, top staff, beat 1, two 

crochet d”s, scratched out. M. 35, top staff, beat 4, notes hard to read; reconstructed from 

model. M. 36, top staff unreadable; reconstructed from model. M. 36, bottom staff, beat 4 

is unreadable in source; reconstructed from model. M. 37, top staff, beat 1; apparent tie 

from previous note. M. 37, bottom staff, first beat-and-a-half difficult to read in source; 

tenor part doesn’t appear to follow model. M. 37, top staff, beat 4 unreadable in source; 

reconstructed from model. M. 37, top staff, beat 2, b-flat’ looks like minim in source. M. 

38, top staff, beats 1 and 2 are unreadable in source; reconstructed from model. M. 38, 

bottom staff, beat 1 unreadable in source; reconstructed from model. M. 39 unreadable in 

source; reconstructed from model. M. 44, beat 1, sharp sign on c’’ in source. M. 49, bottom 

staff, beat 2, crochet rest appears as minim in source. M. 58, bottom staff, beat 2, crochet 

appears as minim in source.  

 


