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Ala dolce ombra

Anon.

Source: Bardini 81v-82v

Model transcribed from Rore1569
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Critical Notes: Bardini, “Ala dolce ombre,” 81v-82v. 

 

Stanza 1: M. 3, top staff, beat 4, g’ is crochet in source. M. 4, top staff, unclear in source; 

reconstructed from model. M. 5, top staff, unclear in source; reconstructed from model. 

M. 10, top staff, missing minim rest; rhythm unclear. M. 14, top staff, beat 2, quavers 

missing beams. M. 18, top staff, beat 4, g’ is f’ in source. M. 19, top staff, beat 1, a’ is 

crochet in source. M. 20, top staff, beat 4, e’ = crochet in source. M. 26, bottom staff, 

beats 3 and 4, sharp signs instead of dots. M. 28, top staff, beat 4, g has dot. M. 32, bottom 

staff, beats 3 and 4, sharp signs instead of dots.  

Stanza 2: M. 22, bottom staff, beat 2, sharp sign instead of cautionary dot. M. 24, top 

staff, beat 4, rests unclear in source. M. 24, top staff, beats 3 and 4, d’ and e’ look like 

crochets in source. M. 26, top staff, beat 1, sharp sign instead of cautionary dot. M. 26, top 

staff, beat 1, unclear in source; possible breve rest. M. 37, bottom staff, beat 4, minim rest 

before b-flat. 

Stanza 3: MM. 1-2, note intabulator error. M.3, top staff, unclear in source; reconstructed 

from model. M. 6, top staff, beat 1, unclear in source; reconstructed from model. M. 15, 

top staff, beat 1, g and f appear as crochets in source. M. 19, top staff, unclear in source; 

reconstructed from model. M. 21, top staff, unclear in source. M.22, top staff, unclear in 

source; reconstructed from model. 

Stanza 4: M. 3, top staff, unclear in source; reconstructed from model. M. 18, top staff, 

unclear in source; reconstructed from model. M. 19, top staff, unclear in source; 

reconstructed from model. M. 19, bottom staff, beat 1, A beamed to previous note. M. 25, 

top staff, b has sharp sign. M. 29, bottom staff, beat 1, minim rest unclear. M. 32, top 

staff, beat 1, b has sharp sign. MM. 34-35, top staff, unclear in source; reconstructed from 

model.  

Stanza 5: M. 4, bottom staff, beat 3, g is minim in source. M. 11, top staff, beat 4, unclear 

in source. M. 12, bottom staff, beat 3, g appears as crochet in source. M. 17, bottom staff, 

beat 4, g is minim in source. M. 21, top staff, e-flat’ has dot and flat sign in source. M. 24, 

top staff, beat 4, sharp sign in source. M. 25, top staff, beats 2 and 3, d’ and e’ = quavers 

in source. M. 25, top staff, beat 4, d’ is c’ in source. M. 25, bottom staff, beat 3, crochet 

rest is minim rest in source.  

 


